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TONY SPARGO - LONDON 1919 
Young man with a pooch. 
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A TRIBUTE 

This is a tribute to TONY SPARGO (Antonio Sbarbaro), a fine jazz 
musician and drummer, a most significant jazz pioneer and a great 
gentleman. Tony is now the last survivor of the original front line 
of the historic Original Dixieland Jazz Band. He began over a half 
century ago and his drums are still active today, a most remarkable 
feat of longevity. His career has been fascinating and rewarding not 
only to himself but to more than two generations of drummers who 
have followed him. It does not matter what school of jazz' drumming 
you belong to, whether it be our so-called modern movement, main- 
stream, or traditional dixieland, we all still owe a debt to this man 
who was one of the first to help spread jazz -percussion in a great big 
way to the masses. 

Tony has opened his memoribilia collection and has given us a 
fascinating group of photos. It has inspired the following presentation. 
Some of the captions appearing below the photos may be in some or 
direct variance to contents appearing in a recent book by H. O. BRUNN, 
called THE STORY OF THE ORIGINAL DIXIELAND JAZZ BAND. We 
feel and with a sincere desire not to be destructive that Chapters. 15 
and 16 (the New York tenure of the ODJB) should be completely re- 
written as adequate research fs lacking. 

THE EARLY DAYS OF TONY S PARGO 

Rather than question Tony Spargo again about his early deeds we 
shall reprint a Jazz Flashback column which appeared in a 4-page 
publication, BASIN STREET (Vol. 1, No. 8) (Oct. 1945), an organof 
the National Jazz Foundation of New Orleans. Tony has looked it over 
and has found it satisfactory for its tintype value. 
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JAZZ FLASHBACKS 

Tony Sbarbaro of the Original Dixieland Jazz Band, was born in a 
little house on Frenchmen St. on June 27, 1897, in New Orleans. 

He started playing drums at the age of 14 with a band by the name 
of Frayle Bros. One of the brothers played bass and the other guitar. 
The other instruments were trumpet and clarinet. According to Tony 
they "played a different style than Dixieland. I would call it real' 
old fashion' march time". "We tried to play some of the rags that we 
used to get from music firms but none of them werotoo good" . 

After about a year with Frayle Bros. , Sbarbaro joined what he 
terms as "the best all around band N.O. ever had", Ernest Giardina's. 
The personnel was Giardina (violin), Achille Bacquet (clarinet),' 
Emile Christian (trumpet), Eddie Edwards (trombone), Chippv Gerosa 
(guitar), Eddie Giblin (string bass) and Sbarbaro (drums). Tony re- 
members that this band was very versatile and could "play a waltz 
good and sweet and that was something most of the other bands could 
not do. " 

Tony while, still a member of Giardina's band also did several 
parade jobs with Jack Laine's Reliance Band. He also worked with 
Frank Christian and Charlie Christian (Emtle's brothers). In Laine's 
parade bands with Tony were such N. O. jazz veterans as the Mello 
Brothers, (trumpet & trombone), Gus Miller or Achille Bacquet (clari- 
nets), Merrit Bmnies and his brother "Big Head". Emile Christian, 
Henry Brunies, Leonce Mello and Eddie, Edwards (trombones) and 
Chink Martin who played the tuba. On the bass drum was "Ragbaby" 
Stevens while Tony played the snare drums. Fifteen dollars was the 
reward for marching all day in a parade band and was considered 
"good pay" in those days. 

Sbarbaro stayed with Giardina's band until 1915 and then he went 
to work "across the track" in a joint called the "Tango Place. " 
Tango paid $12.00 and the Black Cat offered him $2. 00 more, so 
naturally he moved over to the latter place for the new salary of 
$14. 00. The Black Cat cabaret was near Tom Anderson's on N. 
Rampart St., about 50 feet from Canal St. The personnel of the 
band at the Tango was Merrit Brunies, Brunies' brother, Yellow Nunez, 
Henry Ragas, and Tony. At the Black Cat were Tony, Carl Randall 
(piano) and Alexander (clary). 

Early in 1916 Chicago hadn't become aware of the soon to be 
famous Dixieland Jazz Band. Eddie Edwards at that time was playing 
with Johnny Stein's Band at Schiller's Cafe. The personnel of this 
band was Edwards (trombone), Stein (drums), LaRocca (cornet), Yel- 
low Nunez (clarinet) and Harry Ragas (piano). The boys had 'a few 
differences and decided to split up. It was then that Edwards asked 
Sbarbaro to join him up there and even sent the fare as an induce- 
ment. The band first took a job at the De Labbe Cafe but soon quit 
this place to work at the Dukane Gardens which was on Kedsie and 
Clark. Larry Shields came up and joined them at this time, taking 
the place of Nunez. Thus the Original Dixieland Jazz BaTld was 
formed - Sbarbaro on drums, Ragas (piano), LaRocca (cornet). Shields 
(clarinet) and Eddie Edwards (trombone). 

The new place was in a cellar and was very small but the news 
spread and soon the band was playing to a packed house every night. 
To accommodate the eager customers the owner kept breaking down 
the obstructing walls leaving just enough support for safety's sake. 
This arrangement divided the place into several different rooms with 
the result that another band was hired to play in the far corner. The 
second band was called the "Louisville Jug Band", and was just what 
the name implies. . . a few strings, a singer, and several good empty 
jugs to carry the bass. 

******************************** 

NOW, LET THE PHOTOS CARflY ON'.'.*. 
******************************** 



TONY SPARGO PHOTORAMA 




THIS IS THE VERY 

FIRST PHOTO OFTRE DIXIELAND JASS BAWD taken at the Dukant 
Gardens, Chicago Illinois -I9I6- (After Nunez left and was 
replaced by Shields the group became known as the ORIGINAL 
DIXIELAND JASS BAND 

FROM L to Hi- TONY SBARBARO(SPARGO) ; EDDIE EDWARDS; NICK 
LAROCCA; ALCIDE ■YELLOW N1INEZ; and HENRY RAGAS. 




ORIGINAL DIXIELAND JAZZ DAND 




ORIGINAL DIXIELAND 
JAZZ DAND_ 

AT REISENWEBERS 

N. Y. CITY 

roeatutsU, 

"DON'T LEAVE ME DADDY" 

"SOKE DAY YOU'LL WANT 

ME" 
"I'M SORRt 1 MADE YOU 

CRY" 



Post (Earii 
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POST CARD SOUVENIR FROM THE ORIGINAL DIXIELAND JAZZ BAND 
AT REISENWEBERS IN NEW YORK CITY -1J17- 



"OliKHMAL DIXIELAND 
"JAZZBAND" 




REVERSE OF POST CARD (SEE ABOVE): FROM L to Ri- TONY SPARGO; 
EDDIE EDWARDS;" NICK LAROCCA; LARRY SHIELDS (replaced Nunez); 
and HENRY RAGAS. 



NOTICE 
Admission Charge 23c 

Due to die expense of bringing 
The Original Dixie Land Jazz 
Band. We are Forced to Charge 
a small sum of 25c per Person 

during their Stay Only. 

Management 



'FIRST'll COVER CHARGE CARD AT REISENWEBERS DURING 
THE EARLY TENURE OF THE ORIGINAL DIXIE LAND JAZZ BAND 




EARLY SHEET MUSIC FEATURING THE TALENTS OF THE BAND -1J19- 



FROM L to R!- TONY SPARGO; EDDIE EDWARDS; NICK LAROCCA; 
LARRY SHIELDS; and J. RUS5EL RUBINSQN(rogular replacement 
for the deoeasert Ragas) -I3I3- 



TONY SPARGO PHOTORAMA 



TONY SPARGO PHOTORAMA 
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SPARGO ABOARD THE R.M.S. ADRIATIC EN ROUTE TO THE ODJB'S 
HISTORIC ENGLAND ENGAGEMENT -Early 1J1J- 



ABOARD THE R.M.S. ADRIATIC ON TIE WAY TO ENGLAND - 1J1J - 
FROM L to Rl- TONY SPARCO; Unidentified Lady; EMILS CHRISTIAN! 
and another unidentified lady. 
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DURING THE BALCONADES DAYS W NEW YORK CITY-(Photo-ca.l?23)- 
FRCM L to~Rl- HENRY VANICELLIi ARTIE SEABERO; NICK LAROCCAj 
EDDIE EDWARDS} and TONY SPARGO 
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THE ORIGINAL DIXIELAND JAZZ BAND AT THE PALAIS DE PAUSE IN LONDON ENGLAND -1?19- FRO., L to Hi. BILLY JOKES (replaced J.Russel 
Robinson)! LARHY SHIELDS; NICK LAHOCCA; EKILE CHRI5TIAN(raplaoed the drafted Edwords)i and TONY SPARGO.. 
(Saxes seen in photo were put in as props).... Note that their respective hats spell out D I X I E .... 

— _ _ 4 



ORIOIMAL DIXIELAND JAZZ B AND AT THE CINDERELLA BALLROOM 
IN NEW YORK CITY -on. MID^TfeT " 

HENHY~ l floT'L'IPS T LE7lM7trumpet! MIKE MARTINI, trombone! 
ARTIE SEABERG,clarlnet! WILDER CHASE,piano and TONY 
SPARGO, drums and LEADER. (Gluck left 0DJB in March or 
April 1525 to Join Frank Dalley Oroh.) 



ORIGINAL_DIXIELAND_JAZZ BAND_(Major change iGluok for LaRoooa] 

anJ_Spargo — as P sume 1 s~l'o"adershlp) 

PARADISE BALLROOM , NEWARK NEW JERSEY (JAN 1525/MAR.1J25). 

HARRY GLUCK, TrumpBt; MIKE MARTIN I, Trombone! ARTIE SEABERO, 

clarinet! WILDER CHASE, planoj and TONY SPAROO, drums and 

LEADER. 




ORIGINAL DIXIELAND JAZZ BAND AT THE MELODY LANE CLUB - 125th 
Street and St. Nloholas I n New York City -(One Season 1925/26) 
FROM L Io~Ri- SIMEON Y0NTEFF,pianOi MURRAY FRANK! TONY SPARGO, 
LEADERj LOUIS GARCIA! and GEORGE STRACKBEIN. 



TONY SPARGO PHOTORAMA 



TONY SPARGO PHOTORAMA 



TONY SPARGO AND AN UNIDENTIFIED CROUP WHO PLAYED LUNA PARK. 
CONEY ISLAND (SUMMER, 1?26) 




************************************ 

THE R E N A I S3AHCE 




Tony Sparfco Simeon Yonteff l.acey Ynunj? JelT Yamin (ieo. 

ilurry Frank red Crank Anilj lliriafy Howard Strackliein JstraekMi 

LACEY YOUNG AND HIS ORCHESTRA - played ROSE'S DANCELAND on 125th Street and 7th Avenue in 1927-1°28. Booked under ORIGINAL DIXlfiLAN. 

•JAZZ BAND name too, because name still ha/4 attraction power. 




TONY SPARGO PHOTORAMA 




TONY SPARGO PHOTORAMA 



THE RENAISSANCE PERIOD ORIGINAL DIXIELAND JAZZ BAND 

1 9 3 7"! DURING 'MARCH OF TIME' 
J. RUSSEL ROBINSON 



FILM - FROM L to Rl- EDDIE EDWARDS; TONY SPAROOj HARRY BARTHj NICK LAROCCAj LARRY SHIELDS) and 







PAT ROONEY JR 
CHARUE KING 
JANET READE 
HINDAWASSAU 



CLYDE HAGER 

ORIGINAL DIXIELAND JAW Wto 



ADMISSION 

5<n 



KMORMMKU 



THE ORPHEUM THEATRE (MEMPHIS TENN.) MAHOUEE -1937- 



BILLY ROSE REVUE 'FRONTIER FIESTA' MARQUEE -FORT WORTH TEXAS 
- 1937 - 



HOTEL M W ORJl A.N > = 




ORIGINAL DIXIELAND JAZZBAND ■ 



HOTEL NEW ORLEANS - FLORIDA 

COSTA] HARRY BARTH; LARRY HART; ART ATKINS(re!eds) 

FISHER; HARRY BROWN; BILL PREWES and TONY SPARGO. 



Still parrying onll - 1940 - 
FROM L to Rl- HERU CHOME; TONY 
JOHNNY 




BRAD O0WANS AND TONY SPARGO -jOlld-iOa - 
fphoto by William Rothsohlld) 
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NICK'S ENGAGEMENT - Early 50s - 

FROM L to Rj- SAL PACE; BILLY MAXTED; PHIL NAPOLEON; TONY 

SPARGOj JACK FAY (knealing).ANDY HUSSO and unldantifl.d 

patron. 




NICK'S ENGAGEMENT - SEPTEMBER 1958 
FROM L to Rl- FRANK SIGNORELLI; DEANE KINOAIDE; STEVE SCHULTZ; 
ANDY RUSSO; TONY SPARGO and BILL CRONK....Chap aoatad on th« 
OJrtromo laft la Mlka Zaooagnlno of 'Snlngln With Zaoo'. 
(PHOTO COURTESY OF MIKE ZACOAONINO) 




TONY SPARGO AT STUYVESANT CASINO - 1J53 - 

(PHOTO BY HOWARD ROBERSON - COURTESY OF MIKE ZACC) 



REHEARSAL FOR TV SHOW, "CHICAGO AND ALL THAT JAZZ"-OCT. l%\ 
FROM L to Rl- CLIFF LEEMAN, TONY SPAHGO, JOHNNY OUARNIERI 
(PHOTO BY JACK BRADLEY) 



behind H the cobwebs 



Carl Kendziora 




Well, the Perfect Catalog issue is finally a reality and we can now 
get back to such mundane things as the Ajax listing and Plaza masters! 
From time to time we will run a special section of Perfect Errata and 
Addenda to keep you up to date. In our last column we reached 
Ajax 11109 in the Ajax listing. Onward we go with Ajax, beginning 
now with 17110: 

17110-A When You And I Were Seventeen (Kahn-Rosoff) (5805-1) 
Arthur Hall and John Ryan, Duet with Piano, Violin and 
Sax Ace. 
B Can You Bring Back The Heart I Gave You (Clay -Johnson; 
(5737-l)-Arthur Hall, Tenor with Orch. Ace. 
(Note: These are Plaza masters. Coupling also on Apex 
8303.) 
17111-A It Ain't Gonna Rain No Mo' (HallX(E 339 or E 340, Mon- 
treal, Feb. 18,1925 - Electrically recordedl)-Roy O'Con- 
nor, Comedy Song, Ukulele Ace. by Dave Kirshberg. 
B We're Gonna Have Weather (Whether Or Not) ( - ) (E 338, 
Montreal, Feb. 18, 1925 - Electrically recorded!)-Same. 
(Note: E 339 and E 340 are alternate takes. These are a 
month earlier than any U. S. electric recordings! The E 1 
to E 382 block of Compo masters were an experimental 
electrically recorded series.) Ajax 17111 assumed from 
17111A & 17111B in wax of Apex 685. ) 
17112-A Oh Katherina ( ) (5821-2)-California Ramblers (Also on 
Apex 8308 & Starr 8323). 
B Nobody Knows What A Red Headed Mama Can Do ( ) 

(5766- ) - Golden Gate Orchestra. (Note i Both are 
Plaza masters.) 

17113-A The Only Only One ( ) (5777) - The Master Players. 
B Alabamy Bound ( ) (5835-4)-Fletcher Henderson And 

His Orchestra, 

(Note: "B" side is Plaza master-also on Apex 8309. "A" 

side is assigned Plaza master number to Pathe master 

n-105691-also on Apex 8309.) 
17114-A I'll See You In My Dreams ( ) (5810-1, -6)-Fletcher 

Henderson And His Orchestra. 
B In The Shade Of The Sheltering Tree C ) (5802-1)- 

California Ramblers. 

(Note: Plaza masters. Also on Apex 8311 and Starr 8322.) 

17115- Details unknown. 

17116- Everything My Sweetie Does Pleases Me < ) (31790) - 
Rosa Henderson And The Kansas City Four. (On Do 3504 as 
by Flora Dale). 

It Takes A Two Time Papa (To Make A One Time Mama 
Mad) (Jackson) (31795) - Rosa Henderson And The Choo 
Choo Jazzers. (On Pe 106 & Pat 7506 as by Mamie Harris 
And The Choo Choo Jazzers). 

17117- A Growin' Old Blues (Lions-Sullivan) (31780) - Bob Fuller, 
Clarinet Solo, Banjo & Piano Ace. (On Pe 14547 & Pat 
36366 as by Kansas City Five, Clarinet Passage, Bob Fuller) 
B Jake's Weary Blues (Hooper-Frazier) (31782)-Jake Frazier, 
Trombone Solo, Banjo & Piano Ace. (On Pe 14547 & Pat 
36366 as by Kansas City Five, Trombone Passage, Jake 
Frazier). 

17118- Hot Jelly Blues ( ) (1739, Montreal, Feb. 18, 1925)- 
Theadore West, Clarinet Jazz. 

Back Biter's Bluest ) (1738, Montreal, Feb. 18, 1925)- 
Theadore West, Clarinet with Piano. 

17119 - Details unknown, (one side said to be "Southern Rose" as 
by California Ramblers). 



17123-A 



17124- 



17120 - Details unknown. 

17121 -A Lovely Lady (Wood-Terriss) (5820-1) Waltz-Rex Battle 

And His Dance Orchestra. 
B When You And I Were Seventeen (Kahn-Rosoff) (5846-1) 

Waltz. -Same. 

(Note: Plaza masters. Rex Battle was real piano player, 

leader and Compo staff man; but here his name used as 

pseudonym for American masters!) 
17122-A I Want to Be Happy (Harbach-Mandel-Caesar-Youmansj 

(5594) - Nathan Glantz and His Orchestra. 
B Oh Lady! Be Good (Bolton-Thompson-I. & G. Gershwin) 

(5832-l)-Same. (Ajax 17122 assumed from 17122A & 

17122B in wax of Apex 8318. ) 

Honest And Truly ( ) (6842-1) - Rex Battle And His 

Orchestra. 

Why Couldn't It Be Poor Little Me? ( )(5811- )- 

Fletcher Henderson And His Orchestra. (Plaza masters. 

Battle is pseudonym again.) 

Memphis Blues ( ) ( ) - Monette Moore. 

All Alone ( )( ) - Same. 

17125- A Levee Blues (Williams) (31820 E) - Billy Higgins (Ace. by 
The Choo Choo Jazzers). 
B I'm Tired Of Beggin' You To Treat Me Right (Williams- 
Brown) (31823 E) - Billy Higgins & Alberta Perkins (>Vcc. 
by The Choo Choo Jazzers)\ 
17126-A Get It Fixed ( ) (31813) - Ethel Ridley and The Choo 
Choo Jazzers. 
B Low Down Daddy Blues ( ) (31814) - Ethel Ridley, Ace. 
by Clarinet and Piano. 
17127-A Texas Special Blues (Monette Moore), (31809) - Susie 
Smith (Ace. by Texas Trio). 
B At The Cake Walk Stepper's Ball (Williams-Tobias) 
(31805) - Josie Miles (Ace. by The Choo Choo Jazzers). 

17128-A Get It Fixed (Williams) (31831) - Kansas City Five. 

B Dark Gal Blues (Roberts) (31827) - Same. 
17129-A Nobody Knows How I Feel Dis Mornin' (Delaney) (1755, 
Montreal, Late Feb. or Early March, 1925)-- Theadore 
West, Clarinet Solo. 
B Blues, Just Blues (ThomasK1756, Montreal, same)-Same. 

Details unknown. 

Details unknown. 

Undertaker's Blues ("Duke" Jones) (31847 E)-Susie Smith, 

Ace. by Choo Choo Jazzers. 

Black Sheep Blues (Spencer Williams>(31848 E)-Same 

Dark Man (You Ain't Gonna Darken My Life) (Roberts) 

(31840E)-Helen Gross, Ace. by Choo Choo Jazzers. 
B Workin' Woman's Blues (Williams-Waller) (31759)-Same. 
This ends the Ajax Catalog! 17133 is the highest known issue. 
Next time we'll wrap up the Ajax listing with a discussion of Ajax 
masters for which we have no known Ajax issues. These masters have 
been found on other labels and may or may not be on Ajax. We 
solicit from our readers any data pertaining to any of the missing 
items, additional composer credits, any missing masters or alternate 
takes,' identity of "A" and "B" sides for those not known to us, etc. 

Time and space problems preclude our presenting a "label of the 
month" this time. We'll have one again in our next column. 

Plaza 5000 series: We again continue to list masters in this series, 
giving master number, tune title, artist credit and the label and cata- 
log number from which the data were obtained. We are asking YOU 
to fill in our blanks, if you can! (Nobody has been able to fill in 
any of the blanks for quite a while now! It is possible some or all of 
the blanks are unissued masters, but it doesn't seem likely that they 
all are). See the introduction of this series in the July 1961 issue 
(Number 36) for details. See each column from thenonforthe 
listings. We continue the listing this time with 5325. UJ(NEXT PA0B) 
Perry Armagnac and your columnist wish to express our thanks and 
appreciation for the many compliments already received from so 
.many of our associates, friends, readers et al on the Perfect Catalog 
in the last issue of Record Research. Send all data to us at Salem 
10 Road, RFD 2, Pound Ridge, New York or c/o this magazine, 



17130- 
17131- 

17132 -A 



17133 -A, 



PIANO ROLL NOTES 

by Mike Montgomery 
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NEW COW COW DAVENPORT ROLLOGRAPHY 



J 




The first "Cow Cow" Davenport piano rollography appeared in a 
past issue of Record Research - Issue 10, November-December 1956. 

Three new listings can now be added to the five rolls previously 
known -- COW COW BLUES, on QRS and on US Music, and I AM 
GOING TO STEAL SOMEBODY'S MAN on Vocalstyle. In addition, I 
located some serial numbers in a 1926 Vocalstyle catalog. This added 
information warrants an up-dated Davenport rollography, presented 
below. (The rolls are listed in numerical and chronological order. 
All are "word rolls, " with the words stenciled along the right edge of 
each roll.) 



CHARLES "COW COW" DAVENPORT PIANO ROLLOGRAPHY 



Release Date Label & Number 



Title 



No. 
Copies 

Found 



Oct. 1925 • Vocalstyle 13415 

Nov. 1925 Vocalstyle 13482 

Jan. 1926 Vocalstyle 13520 

May 1926* Vocalstyle 13601 

May 1926* Vocalstyle 13602 

June 1926* Vocalstyle 13xx# 



Cow Cow Blues (Blues) 
Hurry and Bring It Home 

BluesJBlues) 
Fifth Street Blues (Blues) 
I Am Going to Steal 

Somebody's Man (Blues) 
He Sho' Don't Mean 

No Harm (Blues) 
Get It Fixed (Blues) 



April 1927 QRS 3865 Cow Cow Blues (Blues) 2 

" 1927** US Music 44312 Cow Cow Blues (Blues) 
July 1927 Imperial 06509 Cow Cow Blues (Blues) 

- same as QRS 3865 2 

* Release dates on these 4 rolls are educated guesses since none has 

been located yet. 
•* Although it is not a certainty as yet, this is most likely played by 

Davenport. It is probably a different version than the QRS roll, 

even though QRS and US rolls were made by the same company. 

Substantiation: Seger Ellis made TEXAS WAIL BLUES for both 

labels, and Lemuel Fowler made SATISFIED BLUES for both labels. 

In each case, the versions are different. I've never seen a US roll 

identical to any other QRS roll, in fact. 

Before he died, Davenport wrote a letter to Don Athearn, a roll 
collector in Massachusetts and formerly from Ohio. I saw the letter 
in 1957 and remember that Cow Cow said he had cut all the titles 
listed above except I AM GOING TO STEAL SOMEBODY'S MAN. He 
had a remarkably accurate memory, compared to many musicians 
who try to recall the old days, times and tunes. 

While this list probably represents all the rolls Cow Cow ever made, 
there is the possibility that he may have made one or two more on 
Vocalstyle which were released between June 1926 and the time the 
company folded (sometime in 1927). When more catalog information 
becomes available on Vocalstyle, this possibility can be proven or 
disproven. It is highly unlikely that other QRS rolls by Davenport 
exist. 



In the 1956 rollography, mention was made of the fact that the 
Imperial roll of COW COW BLUES had been played for Cow Cow in 
Cleveland. (The Imperial rolls of this period bear no artist informa- 
tion. ) Cow Cow identified the roll as one that was played by him. 
His information was accurate because when I located a copy of the 
QRS COW COW BLUES a few years later which' is marked "Played by 
Charles Davenport, " I found that the two rolls were identical to each 
other note for note. 

Although the Vocalstyle version of COW COW BLUES has not yet 
been found, it is almost a certainty that it is a different performance 
than the one on QRS and Imperial. 

The only Davenport roll in the rollography that was not composed 
by Cow Cow is GET IT FIXED on Vocalstyle. This is a Spencer Wil- 
liams tune. The rest of the tunes are by Davenport. A theory in the 
1956 article that a roll of GET IT FIXED found on Imperial x5858 was 
played by Davenport is incorrect. Even though the QRS Company pur- 
chased Vocalstyle lock, stock and barrel sometime in 1927 (concrete 
evidence: I recently found an Imperial roll from 1927 with an Imperial 
label pasted on a Vocalstyle box!), there was never any direct con- 
nection between Vocalstyle roll performances and the rolls which 
came out on QRS or Imperial. 

In theQRS archives to which Herman Kortlander granted me access 
a few years ago, the QRS COW COW BLUES - released in April 1927 - 
is listed in an old dusty ledger with the date "February 12, 1927" 
posted just to the right of the entry. I am not sure if this is the date 
the roll was recorded by Davenport or if this was merely the date the 
master roll was edited by the QRS staff and made ready for production. 

In another old ledger, the Imperial COW COW BLUES - released 
in July 1927 - is also listed, and the date "April 23, 1927" has been 
entered next to this. This is most likely the date the Imperial master 
was readied for production, since the roll was surely recorded prior to 
this. It is curious, however, that the company would release a roll 
in April to sell on the QRS label for $1.00 and in the same month 
prepare the exact same roll for the Imperial label which would sell 
for about . 75. One would think from this information that the QRS 
version was about to be discontinued. However, the QRS COW COW 
BLUES was listed in the QRS catalog as late as January 1935! 

There is one more bit of Davenport rolliana that I'll pass along for 
what it's worth. It's a roll of a Davenport tune which I found some 
years ago in Baltimore.- The title is LOW DOWN BLUES and it's on 
the obscure Mel-O-Art label (number 1452). Composer credits are 
given to "('Cow-Cow' Davenport and Iva France). " The roll is played 
by Herb Johnson and the tune was copyrighted in 1928, 

I would like to know about any Davenport rolls which our readers 
may have or may know about. Write: Mike Montgomery, 2521 Oliver 
Road, Royal Oak, Michigan. Thanks! 

PLAZA (continued from issue 50) 



5325- I'VE GOT A SONG FOR SALE 
5326-MAMMY'S LITTLE SILVER LINING 

5327-I'M SITTDJ PRETTY OJ A PRETTY 

5328-THE OLD FOLKS AT HOME 

5329-SPANISH SERENADE 

5330-STAY HQME,LITTLE GIRL, STAY HOME 

5331-SWEET HENRY, THE PRIDE OF TENNESSEE 

5332-TRA'OUEREI 

533 3-A KISS IN THE DARK 

5334-MEN LIGHTS ARE LOW 

5335- 

5336-BEN BOLT 

5337-SILVER THREADS AMONG TIE GOLD 

5338- 

5339-I'M SOMEBODY NOBODY LOVES 

5340-SLEEP 

5341-SOiIE DAY 

5342-L0VEY CAME BACK 

5343-DEAR OLD LADY 

5344- YOU' RE IN KENTUCKY, SURE AS.... 

5345-LING-Ea AWHILE 

5346- YOU' RE IN KENTUCKY, SURE AS.0.0 

5347-CIELITO LINDG(BEAUTIFUL HEAVEN) 

5348- 

5349- 

5350-ARCADY 

(TO BE CONTINUED) 



■R0SELAND DANCE 0. - 
-CHARLES DALTON 
-THOMAS - WEST 
-VERNON DALHART 
•RUDOLPH P0LK,violn- 
-VERNON DALHART 
-BILLY WEST 
-RUDOLPH P0LK,vloln- 
-JANE BARTLETT 
-HUGH DONOVAN 



■Rt 9571 

.Ba 1290 

.Ba 1286 

Re 957? 

R« 9595 

Ba 1298 

Ba 12B9 

Re 9595 

R« 9689 

Ba 1302 



-FERERA'S HAWAIIAN. -3a 2106 
-FERERA'S HAWAIIAN.-Ba 2106 



-SIX BLACK DIAMONDS- 
-MUSIC LOVERS DANCE- 
-HOLLYWOOD DANCE o . 
-3 ILLY WEST 
-VERNON DALHART 
-VERNON DALHART 
-SAM LAN IN 'S 0. 
-R03ELAND DANCE 0„ . 
-ROY COLLIN'S 0. 



Ba 1293 
NML1061 
■Rt 9569 
Ba 1289 
Ba 1311 
■Ba 1301 
■Ba 1291 
■Impl302 
■Or 268 



■EPH HANAFQRD'S... -Ba 1293 



Victoria Spivey, 

Blues 
Is My Business 
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Above aSwrUaftment appeared in the NEW YORK AMSTEHDAi NEWS, 
WEDNESDAY, NOVEMBER 9, 1927 
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ST.LOUIS MISSOURI, APRIL 27, 1J27 



Hello, Folks, 

Above you see an ancient advertisement of one of my big hit 
records of 1927, T-B BLUES and NO. 12 LET ME ROAM. I have been 
asked .to try to clear up the matter of who wrote and recorded these 
tunes first. Recently I have become aware that Leadbelly took credit 
for T-B BLUES, however I believe he was in error. T-B BLUES and 
No. 12 ... were apparently my most successful compositions and 
I was the first to record them. 

Now, I would like to give you the background, firstonT-B BLUES: 

How I wrote it! ! 

When I was a little girl just in my teens in Houston, Texas, I had 
a little playmate named Maggie Williams. Maggie was truly unfor- 
tunate as she was inflicted with tuberculosis. In those days when you 
had that or people even thought you had it you were shunned and 
denied of all rights of society. All the children's mothers forbid them 
to play with her, however I used to play with her through the fence. 
My mother was different as she was not afraid of nothing and as a full 
fledged nurse she tried to help little Maggie, she did not believe in 
the taboos about TB. My mother had helped other unfortunate TB 
victims. However poor little Maggie was too far gone. Maggie soon 
passed away. The episode stayed in my mind for years and years and 
when I got the opportunity with the Okeh record company I wrote the 
lyrics and added the music of the Black Snake Blues (which is of course 
my first composition for records) to it and from there came the origi- 
nal TB Blues. I wanted to warn the world about TB and what you could 
lose. My T-B Blues was scored by John Erby and copyrighted in 1926 
or 1927. John Erby plays the piano and Lonnie Johnson plays the 
guitar on the disc. 

Oh, yes the version of T-B Blues by th late Jimmie Rodgers is 
1 different than mine, lyric wise however I'm fairly certain he got the 



idea from me when he heard my record which'of course was recorded 
earlier by me. People who have sung my TB blues on records have 
been among others, Leadbelly, New Orleans Willie Jackson, Josh 
White, Big Joe Williams and some I can't recall. 

Now. for information on No. 12 LET ME ROAM:Before 1 continue 
may I say that both TB and No. 12 were recorded on the campus of 
University of St. Louis in a recording studio there by OKEH engineer 
Pete Decker ^sic) from New York City. They were recorded with 
electrical mikes. Date given in record books is April 27, 1927. 

.Now back to No. 12 . . . 

John Erby, piano and Lonnie Johnson, guitar, were the musicians 
on this side. On No. 12 Erby made the deep bass of the piano to 
sound like a train's wheels and at the same time he blew into another 
mike making it sound like a train taking off. All the same time 
Lonnie was giving Erby a background. The train like scream is also 
Erby. Then I began to sing No. 12. 

No. 12 was a train that always had such a wary sad whistle and 
used to come through Moberly Missouri from Kansas City about 3:45 
in the afternoon. I was living in Moberly at that time, and this young 
man who was courting me had to carry his mother to Chicago because 
of illness. And that No. 12 train carried them away. When I heard 
that whistle blow there was a sadness that came over me and I just 
grabbed my ukelele and started wailing awhile. No. 12 was copy- 
righted in 1927. John Erby made the score and I of course was the 
first to sing it and record it. I asked John to accept part credit for 
No. 12 because his idea of the sound effects helped make the record 
successful. The late John Erby and his wife Lurleas Grady were not 
only my good friends but served me as excellent tutors during those 
early days. 

Hope this helps clear up the story of TB and No. 12. 



reminiscing in 



by Frank Kelly 



"WHERE ARE THEY??" 

AL SHAYNE, popular radio & recording vocalist in the 30s is 
still around NY--and has waxed several of the old tunes he once 
recorded and sang on NY stations. JOHNNY JOHNSTON, the ex- 
MGM singer actor - World's Jr. Champion pocket billard player - 
Jack of All the Arts- currently narrates Sat. Nite bowling show - 
"Make That Spare" over ABC-TV - and has been appointed Natl. 
Sales Dir. of "Official Films" --JIM AMECHE, Don's sound alike 
brother-and veteran network radio soap opera star- -is DJing at 
NYC's WHN-- after a most successful L.A. engagement in same 
field. "Doc" WHEELER — the 30s band leader--drives his Gos 
Caravan over NYC'S WWRL each day. BERNADETTE CASTRO-- 
daughter of the bed king--who rolled out her Dad's beds on TV 
when a tot -- now sings under the single name of "Bernadette". 
LUCKY MILLlNDER, whose popular band toured the 48 States in 
the 30s, is now a Harlem spiritualist. Remember ISHKABIBLE 
(Merwin Rouge) who blew Tp t & did comedy routines with KAY 
KYSER's popular 30sband?--is banquet mgr. at GINNY SIMMS' 
(K. K. 's former chirp) Ocean Shores (nearby Seattle) Hotel-resort. 
TOM DRAKE, 30s actor -- singer in films- -currently is a pro. 
writer. ANN MARIE MOSS, ex STAN KENTON canary came out 
of retirement to join her husband, JACKIE PARIS--in a new act 
called "MR. &MRS. PARIS" --for a change--it won't be far out. 
ANNIE ROSS, one third of the popular bob singing trio-LAMBERT, 
HENDRIX & ROSS, who performed in jazz clubs & on records--is 
living in Scotland with her Uncle where she goes Grouse hunting 
&• enjoying life. JOHNNY WITTWER, long time favorite of jazz 
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SOME OF THE NEW RE -ISSUES 

Samuel Charters 

After the long, lean years that have passed since the reissue 
programs of the late 1940's made available much of the basic 
jazz material that is now part of many record collections it is a 
pleasure to see that there is again a renewed interest in re-issues 
on the part of some of the record companies, as well as a few 
dedicated individuals who have brought out some records on their 
own. There is a small group of record collectors and writers that 
considers some of this activity to be somewhat less than honest, 
but since I've done some of it myself I've done quite a bit of 
work with the copyright laws and consulted two New York attorneys 
on the subject, who confirmed what the copyright office had said: 
that there is no copyright on a mechanical performance. There 
is a copyright on a composition or an arrangement, but not on 
the performance itself. It is infringing on the good will of the 
company whichoriginally released the material if the company's 
name is used anywhere on the new release, and it is unfair com- 
petition to re-issue material already easily available through the 
original company, but under any other circumstances the law is 
. quite clear - unless there is an attempt to circumvent any legiti- 
mate claims to copyright royalties on either the tune or the 
arrangement then nearly anything can be re-issued, All this in- 
volves is simply paying the regular copyright royalty on those 
compositionsor arrangements for which there is still a valid copy- 
right. In fact, as recent law suits have demonstrated, someone 
acting for the performer can bring suit against a company which 
tries to bar such re-issues; since they are denying to the artist 
royalties which might be earned by the re-issue. The companies, 
sometimes, and the small group of writers who complain that 
someone is being dishonest if they are involved in a re-issue 
release, usually say that the original material is a valuable proper- 
ty. If it is; then all they have to do to prove its value is re-issue 
it! More power to the people who have gone ahead on their own 
and madethese re-issues available to a larger audience. Because 
of their efforts the artists, the jazz students, and ultimately the 
companies themselves, have all benefitted. 

It is especially pleasant to see among the new re-issues some 
country and folk material, as well as the jazz and blues releases. 
The work which Harry Smith began in his great Folkways set, 
"American Folk Music, " is beginning to bear fruit in the interest 
and enthusiasm of a growing audience for genuine folk music. 
Chris Strachwitz, well known for his blues and folk releases on 
Arhoolie label, has brought out a fine group of string band selec- 
tions from the late 1920's and 1930's. The album is titled "Old 
Time Southern Dance Music, The String Bands, " and includes 
some of the best of the recording dance bands of the time, among 
them Charlie Poole's North Carolina Ramblers, the Allen Brothers, 
Gid Tanner and his Skillet Lickers, and the Arthur Smith Trio . 
The records are from the collection of Bob Pinson, and the trans- 
fer job is the best I've encountered since the work that Fred 
Ramsey did on the Folkways jazz series. For information write 
Old-Timey Records, Box 5073, Berkeley, 5, California. 

Another important re-issue in the folk field may no longer be 
available. It was a limited edition, and I understand that it was 
nearly gone some months ago. The Folksong Society of Minne- 
sota brought out a collection of songs and dances recorded by the 
well known Georgia group, Gid Tanner and his' Skillet Lickers. 
There is even some of their inimitable - thank the Lord! - style 
of humor in the "Bee Hunt On Hell-For Sartin Creek. " The sound 
quality is generally good, and the notes, which include full 
transcriptions of the words, are a labor of love. The record may 
still be available from the Society. The address is 3218 4th 
Street S. E. , Minneapolis, Minnesota. A very recent release 
which is very much available is the first full 1. p. devoted to the 
singing, the banjoy playing, and the general exuberance of the 
Grand Old Opry performer Uncle D_aye Macon. Macon was one 
of the great entertainers of the traditional folk style, and there 
is a great deal of musical excitement and energy on many of the 
selections included. On two or three the surface noise is exces 



13 



sive, but generally the quality is good. There is a .wide range of 
material, from his traditional "Cumberland Mountain Deer Race, " 
to minstrel numbers like "From Earth To Heaven. " On some of 
the records he is accompanied by Sam McGee, or his small group 
the Fruit Jar Drinkers. A discography is included, asw.ell as ex- 
cellent notes by Norman Tjnsley. The record is in the RBF reissue 
series, and is number RFi51. For information contact Record, 
Book, and Film Sales, 121 W. 47th Street, New York, N. Y. 

Another recent RBF release, "An Introduction to Gospel Song, " 
RF 5, is a survey of some of the most interesting gospel material 
to be recorded between 1913 and 1954, and includes singers as 
diverse as the Tuskeegee Institute Singers, Elder Lightfoot Solomon 
Michaux, and Reverend Utah Smith, as well as better known artists 
like Reverend J. M. Gates and The Spirit of Memphis. Elder 
Michaux's "I Am So Happy", with the "Happy Am I" Choir and 
Orchestra, should be enough to convert almost anyone to the joys 
of gospel collecting. 

Frank Driggs has continued his excellent work for the Columbia 
Records re-issue program. Two more large collections have 
appeared, Mildred Bailey and the Venuti-Lang small groups of the 
early thirties, as well as two single records in the blues field. 
Oneisanextensive group of selections by Leroy Carr, on CL 1799, 
and the other the best of the early Champion Jack Dupree material 
from the OKeh releases of the late thirties and early forties. Frank 
has used the old OKeh label again for it, and the lp is on OKM 
12103. With Leroy Carr is his musical alter ego Scrapper Black- 
well, as well as the young Josh white. The selection emphasises 
the strong rhythm and the emotional intensity of Carr at his best, 
and is an important addition to any blues collection. The Cham- 
pion Jack Dupree selections are much rougher than Carr's, but 
they have a fierce bite and rough appeal. On numbers like 
"Junker's Blues" his earnestness somehow becomes very affecting. 
Duncan Schiedt, the well known Indianapolis jazz photographer 
and historian, has written very colorful and informative notes. 
The notes on the Carr lp, in particular, correct the biographical 
material which appeared in "The Country Blues, " and add a great 
deal of previously unknown information. 

The Original Jazz Library. has also continued itsexcellentre- 
issue program with OJL4, "The Great Jug Bands. " This is a record 
for the serious blues collector, and includes some of the rarest of 
the jug band 'releases. The emphasis is on the jug band blues, 
rather than the jug band stomp or breakdown, but there is an ex- 
citing "Walking Cane Stomp" by the Kentucky Jug Band, and the 
"Garden of Joy" by the Dixieland Jug Blowers as a contrast to the 
blues. The "Goin' To Germany" of Cannon's Jug Stompers, with 
its sensitive vocal by Noah Lewis, is particularly moving, as well 
as the rough "Cold Iron Bed" of Jack Kelly and his South Memphis 
Jug Band. The rowdiest number on the record is "He's In The 
Jailhouse Now," "by the Memphis Jug Band, under the name the 
Memphis Shieks, and there is even a gospel group with a jug, 
Elder Richard Bryant's "Come Over Here. " For information write 
the Origin Jazz Library, 39 Remsen Street, (IE), Brooklyn Heights, 
New York. 

THE "PERFECT" MAGAZINE (our issue RR 51/52) 
EDITED BY CARL KENDZIORA JR. 
Introduction by Perry Armagnoc 
Greatest compendium of popular music on phonograph 
records of the 20's ever published, complete with com- 
poser credits and many other interesting features. 
A MUST for the musicologist, discographer, copy- 
righter, record collector and most anybody interested in 
popular music research. JUST ONE DOLLAR ($1.00), 
from Record Research, 65 Grand Avenue, Brooklyn, 
New York. 

Here is a li.st of all available back issues of 
Record Research, now available at 30/ each 
from RECORD RESEARCH, 65 Grand Avenue, 
Brooklyn 5, New York. Supply is limited. 

™° S 2a 23 /- 26 A 27 A 2S /, 29 / 30 ' 31 ' 32 ' 33 < 34 ' 35 ' 36 < 37 ' 33 , 
39,40,41,42,43,44,45,46,47,48,49,50 
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SWINGING 
WITH ZACC 

by MIKE ZACCAGNINO 



e records came from these 
meday, but as for now put 
"Copenhagen" - Al Dona- 
enor sax & clarinet (which 



SoloistsI Pleasel 

Instead of following my usual format whereby I'm discussing 
various musicians, I am from time to time going to do a column 
of this type where I hope that you record collectors out there can 
help me identify certain items which I have in my collection. 
I'm referring to the soloists on these various recordings which I 
will list and since the discography books give little or no informa- 
tion at all concerning these orchs. perhaps someone out there can 
help me. 1 never could understand why bands like Teddy Powell, 
Al Donahue, Boh Chester, Jan Savitt and even Jimmy Dorsey are 
not listed in these discography books. They were certainly very 
popular in [heir heydey and many fi 
and other bands. Oh Well! maybe i 
on your thinking caps and away we g< 
hue Orch. on Okeh - solos are trumpet 
I'm sure are Stewie MacKay and Sal Pace) and trombone. Any 
ideas anyone?? "Tabu" - Al Donahue Orch. on Okeh - solos are 
muted trumpet- growl trumpet and clarinet. Who is the featured 
drummer, trumpet, and tenor sax on "Sans Cullotes" by Teddy 
Powell on Bluebird? Who takes the trumpet intro just before 
Helen O'ConneU's vocal on "Embraceable You" by Jimmy Dorsey 
on Decca?? Can anyone tell me who is playing the sax and 
piano solo on "Quaker City Jazz" by Jan Savitt on Bluebird?? 
For your "Older" collectors, who is the fine horn and wailing alto 
sax on "What can I Say Dear, After I say I'm Sorry" by Lou Gold 
on Harmony?? (I thought the horn to be Nichols but Woody 
Backensto says no and he should know). How about "Copenhagen" 
by the Benson Orch of Chicago on Victor on which there are 
, clarinet-trumpet and alto sax?? Also who is the drummer playing 
those nice cymbal breaks?? How about the hot trombone solo on 
"I Wonder What Became of Sally' 1 on Perfect 14295 by the Lido- 
Venice Dance Orch.?? Who takes the nice tenor sax solo on 
"It's Only A Paper Moon" - Perfect 15829 by Herb Gordon Orch. ? 
The reverse side is "Night Owl" which has some nice muted 
trumpet solos?? Who is playing the trumpet solo on "Palagaccia" 
by Vaughn Monroe on Victor?? How about the short trumpet solo 
on "Tiger Rag" by Alvino Key on Bluebird?? Who plays the drum 
solo and trombone on "From Maine to California" by Bob Chester 
on Bluebird?? Also The Trumpet on."Octave Jump" by Chester. 
(The tenor solo is probably Chester himself). Larry Clinton made 
many fine instrumentals and among them is "Milenberg Joys" 
which features trumpet-sax and trombone, Any Ideas anyone?? 
Here is another band which no one ever includes in their disco- 
graphybooks. Who does the alto- trumpet and trombone on "Sweet 
Georgia Brown" accompanying Bing Crosby on green label 
Columbia ' (I have two takes of this). Who is playing the sax 
and trumpet on "Requestfully Yours" on Bluebird by Vaughn 
Monroe?? How about the fine muted trumpet on "Chicago" by 
the Synco Jazz Band?? The reverse features a trombone solo on 
Pathe "Clover Blossom Blues" also a corny clarinet. Any Ideas?? 
On the Helen Kane Victors there is a trombone solo on "Button 
up Your Overcoat" -- A trumpet - trombone and clarinet (behind 
her vocal which I'm sure is Tony Parenti). There is a saxophone 
solo on "I want to be Loved by You" and also a trumpet. "Is 
there Anything Wrong with That" has a trumpet-clarinet and 
fiddle. "I Want To Be Bad" features a bass sax solo and also on 
"That's Why I'm Happy". "I Have to Have You" features a muted 
trumpet solo. Any ideas on any of these?? How about the fine 
alto solo on "Limehouse Blues" by Larry Clinton on Victor?? 
(The drummer is Charlie Blake). If there is enough response to 
these questions, I will do another column where I hpv P . 
rj be answered on other recordings. I will pti 
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Ed Kirkeby's (edison) 
California Ramblers 

by Woody Rockensio and Perry Armagnac 
(TO BE CONTINUED IN A TORTHCOMING ISSUE) 
Still another discovery'. Cylinder statis 
tics and related data to be incorporated 
into the next installment 

INTMHTW IN IUTIN* OUTBWHT 

irorra. wire, o* mam 
RECORD RESEARCH 

6S GRAND AVENUE 
BROOKLYN 5. N. Y. 



RECORDS 
WANTED 



SPECKLED RED 

SPECKLED RED - "The Dirty Dozens" 
Delmar DL-601 

Side 1: 

The Dirty Dozens (Perryman) 

The Right String but the Wrong Yo Yo (Perryman) 

If You've Ever Been Down (Perryman) 

Wilkins Street Stomp (Perryman) 

Cow Cow Blues (Davenport) 

Side 2: 

Red's Boogie Woogie (Perryman-Smith) 

Going Down Slow (J. Glen) 

Highway 61 Blues (Perryman) 

After Dinner Blues (Perryman) 

Cryin' In My Sleep (Perryman) 

At last Speckled Red, one of the giants of old time boogie 
woogie, has the LP representation he deserves. Chicago's Bob 
Koester has resurrected these recordings (here issued for the first 
time) from Red's 1956-57 St. Louis sessions for the old Tone label 
(whose "Primitive Piano' 1 LP including a few cuts by Red recently 
turned up on the Folk-Lyric label). Red was in the very best of 
form for the sessions; he sings at times like a man half his age, 
and his piano is, if anything, more robust, lively and imaginative 
than when lie first recorded the "Dozens" for Brunswick. There is 
no sign here of the tiredness and insecurity which makes his recent 
Danish-made Folkways LP a somewhat painful experience; though 
this disc is restricted to blues and boogie, without the other facets 
of his repertoire represented on Folkways, it is most assuredly the 
Speckled Red record to own. 

MUDDY WATERS 

MUDDY WATERS (Earl Hooker's Orch. ) - Chess 
U-11446 GOING HOME (Brown -Morganfield) #1819 

U- 11448 MUDDY WATERS TWIST (Brown) 1827 

U- 11449 TOUGH TIMES (Brown-Morganficld) 1819 

Vocal with vocal group, ts, el. g. , organ, el. bass. & ds 
U-11711 YOU SHOOK ME (W. Dixon) 1827 

Omit vocal group; add piano 
It was a great relief to hear Muddy Waters in person again 
recently and to discover that the degenerate qualiry of most of his 
records in the past couple of years, does iffl apply to Muddy in 
person. There isn't much to be said, however, for the #11446-9. 
session here represented; Muddy fights a losing battle with a couple 
of lachrymose slow blues-ballads and a dreadful "twist" number, 
and, on top of that, a whining vocal group. Even Earl Hooker's 
powerful band sounds tepid. U-11711 is an improvement; it is a 
reworking of the basic blues Waters has previously recorded as 
ALL NIGHT LONG (#1509) and ROCK ME (#1652). A little darker 
in tone than the previous versions, It is a meaningful song which 
Muddy sings sensitively with some very fine work on his guitar. 
Let's hope his next few records are more like this side than like 
the others here. 



"BLUES RESEARCH" 
Editors: Rotanre & Sheatsley 

A Vehicle for exploring the vast field of contempo- 
rary blues recordings. 
A Milestone in Discographical Research 
ISSUE 1 and 2 -Out of supply 
ISSUE 3 covering Chicago - 24 pages 
ISSUE 4 covering Savoy label - 36 pages 
ISSUE 5 covering West Coast - 24 pages 
ISSUE 6 covering Gospel recordings - 20 pages 
ISSUE 7 covering Modern catalogue - 20 pages 
ISSUE 8 covering Modern - Part 2-24 Daaes 
ISSUE 9 Covering Nashville Tenn; Reviews and 
discography - 16 payes 
ISSUE 10 covering Chicago r Part 2 - (just publisheo, 

Supply limited on all above. Remit 30/ for each 
issue to RECORD RESEARCH, 65 Grand Avenue, 
Brooklyn 5, New York. Don't wait, get ' em 

while they last. 
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WALTER C. ALLEN 
WOODY BACKENSTO 
IOHN H. BAKER 
PAULCHAROSH 
SAMUEL B. CHARTERS 
RICHARD DUPAGE 
HAROLD FLAKSER 
BARRY HANSEN 
SHELDON HARRIS 
FRANK KELLY 
CARL KENDZ.IORA 
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MIKE MONTGOMERY 
ANTHONY ROTANTE 
PAUL SHEATSLEY 
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VICTORIA SPIVEY 
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RAY WILE 
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WtNNB+S WILL IE- NOTIFIED TO 5END REMITTANCE. RECORDS WILL THEN Br 
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T CUCKOO WALTi *EAST C0.3BB6 Ejf 

a UARSZ BRACI BALABANOW-WISLA609 E/? ULNE AUSTIN ainfialOrnalo-rocinoi- mi 

QL0A ALBANI _ RARE PERSONALITY SiTbTE" 5LTcFBIHJj/0fJTTAKNlWVIIOO« 

j ITS U I LOVE/I'LL SEE VI22313 N« 37 

VAN ALEXANDER ORCH SB ......... __, 

4 LITTLE RED POI/Y0DELJIVE VRSB102N 99 MY BUM HMWtHBHON "MJM Bf IJ2 

5 S CATERS HA IN /HONESTLY VRSB075N 100 RAMKIa/gIHI. OF WEAHS "SI'' 1 !* l\/f ]</) 

6 hot dou joe/Vamydreams " bob2 h iqi without u sweetheart/ 



EDDIE CONDON •Kamlnaty, Ooif ana jirrtl big 

735-strut" liiss Lnzrx/RiTEC[ii530£«* 

44CNOB0DY SWEETKEAflT/FRIARDElB040N.. 

441 DNAN0ES HADE/SOMEBODY DeTbMIE 

442 WHEREVER THERE'S LUV/ DE23393lrf 

443 SORRY U *gg v U r CjlY/lUHE0K41142IAyim 

'1/0 BABY fAfgrWsz N- *1 

..■',5 TEIii; ™[LKE/tan.iDYHAUrr-E"r2S3aNtl 

m£ polly/prudy ' vmoia v0 

connie^3_inn ohch(h«ti dura on) -$3. 

447 MILENBEHG HOYS (Cro.ok)CROWN3212E$l 
SIDNEY aB0nW(aontlDU»4)»8IBSU! WILLJSMU LEV (Continued.) 357 SUQAR/GOIN 110 PLACE CAP1O011 E#44a-JUST BLUES/SUGAR FT.9TMPlfE1223JE- 

--■■..: - r ■ . . ■ = PIE* uE71i9E*(E ll $° p H y »'E COQKIE/tEHUEST C02671? EC 358 OLD FEELCI/SGl1EDAY5n'EKT"1001»;- LAIRffl S i!AN'J 110LL COOK 
18H BLUES THIHUS/JIVI '-V7 (■ j I) w.irf] s '/l CRYIN BOOGIE BL/JDII1I.E .D 7 } o lchols-SorapLarcB.pt *' ' ' '■■"' I 'l UV ABBEY150iSn 

1HJ WILD UAH/S.-iAl- . %l ":-:„-),l WW 172 ""BTIED/UAK- f«< ■■■■■■■■■ 
A ■,'/'.'![ 1:1, ;i:l Or U VlTo411H0f 1J0 Ll«PLKLEAFRAQ(a»liEl jA;Z LTD K-M TK1J--" 
ME/SOMED»YSireeT"20561 S# 1J1 CARLESS LUV " Jff.Y FJB E# T7 2 ?3 B 
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KISSES VO5210NN' 353 BUTLD NEST UAnH/PAHAi;DR4321K-l2 « 

BRADSHAW-AllSturSwlnulnBwid HOACY CAjlllCHAEL -hot hind 450 DADDY DHEAllTffiE LULLABYVI15325Jiyi' 

~ .. BODQIE/KALKIN KD1G4457N Jfio RiVbOAT SH1DTLEJ1/ BFIB255 E 451 SHOW IS THE WAY/VOC«LITFrig525E 

WAYilliohol'L-' lZLi^'c -■- 71 11 W* , ''-J!.'/l'- , '' , -'TtliE 3ABY KDI04487N- HOAOY CAaj^CHAKI, OiU: -fV?" ><ri-HAHE 452 YES SIR THAT'S MY BABY/VI19745I- 

::„,■-■ ..-.■„■/ . ■:.■),'■' : ~"-&iftU> 1 2 'J'> ■ « r 1 ■ l r ; ulcjnik/lat rr KIN04547E. yTi. YvKr.'i:. 'w'ZiiiAuwuy.'ny.i wW/ ■■.'/! evhyt^ini; '.on'na be BiTfifaooos t- 

— 1 (1 276 SOUTH ORIENT/LATER MBWff" * 8 lY BABY KN'CfS"203"0 V 
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LESSCKS WADAMB LAZ0NOA"B312 NE# 102 THEN CAME SAW/X*MfflE mm 8 ISS BIiWBUK(im«,te.ri)SAV7448rtl §g' N ^J , S I Si E w , , ^StmLin^ll^/ma^llGai^VlWJ^UIlX/ai^KimO"!!^'^ 

ALL STAR ORCH Tin. arr soil tunaatl 103 ST. LOU Ml ll II ' " 1M WII.J ':'-,«T llt.il/ » » SAV745E#il ^ ^ U *HTTnk. ll)/i HI . ln«n, M.sP.Pop.FortSfi TOO BUSYSUN GOES DOHU VITl^fi N 

fffiEol/liiiuEidDUF. VIJIMSQS#*1 fcOTM AUSTIN SERBIADE ! ' "■- w-Awi "^'.(.j n 

, MELANCHOLY BABY/HDL1, VI2121! N (1 T(>4 JAC I 1 2 1 1M M- * 5 PIDD L IW Jom^BAieai-HAllET^TFt 458 BLAZINAlrgbiLui. VI21S80 E 

U. 1UINB0* SHOULUfR/SAY YVSVI21M7N BENE AUTUY -AI.D SillLEY HURNETT I<i 3 | * TRAIN 21815N*3 ^ OL JOE CUHK[ThCn)tl.5MK40D3aV#4 5 J ALOHE DJ HAM/frUtlt, VI22262 H 

ALL STAHSTlipEHSfSlUB 1 NT7| 10 lL ToTf-OL-COVERED WAOC«llhCr)ME51i53«!-V 200 JELLYHOLL/SLEEPYTffiEViT'^V^r M1 " WM LUVS '* 0ra "31W-t3 %•> OHPHAHCHILD (li-'CLASSICJ^OOfiNtlO 460 AFTER UVE OONE/DARKTCMN"22342 E 

,V-'-;.:.-','::-.-- ,....,■.,....:;,.■..■■■:. r ■■ -^ :■:'.-.::. . I. ,L. lil .-: :1,-| F=.l. »T ! VKVW |>-J7E#*X Ml Jn-SHANDnOSE/llY MAN 452^^1 BENI^ I A :vi.,rA,v.i ,l,„,l W:ul,*_ : :yfl[.*!fL) .. Mll0! , (2 Bin bid 

lUmtER ecc 1-1n/BAI!Y 11 ?TT™ % BAILEY LUCKY7(rn=ludCll5n>«n) BIX MEIUERBECKE ~ 283 FELLCM . t 1» » I JKC01424BEJ2 

1 3 SENSATION/HOTTER TILUI*mW25 Z ^J WTWU/WWmttS^WMy^ ^lS/Seym HAN MLT1031N fl.25 M4 SHEI,f iVE B/BECKY BALLET45323Vtf»2 3fi? PODICIANaAURRYHBRRY CAP144 E# 462 SHOOTIN STAB/00riDTIME-Tri42C2E£- 

14 CLAHY MAPAILADE/AS LCIIG ■'12Q03NH 10B COVERED WADOH 
AMBROSE _ CHARHY BAILS* 
T5 RHAPS11Y IN BLUE/oontd DBS75 N-E# ToJ UP ON Uuh\w>/»*v. ■■»"»» - ■■»! uvv aIU - U .™ il/ T~-oj«-ll V lJ<103n- --- --- - - ~- Hn „ " - ,=-„ 
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ELTON BHITT 



B MAEIBU/SURRENUER b 



YS/E A SY'Bfi'T 529C5-203 SCHIRY/OAL TUIt; uuin 

. ,,.,„...,,,,, ,,,,. 1 , I I J J d_B6r,f L$l JSJ LUVISALE/ElngCo- . . 

..i:.r ■!...,. ,■■ ■ .-I. , '■ ■■■■ ■;■'■■■- ■^^■V-^ru:-,:^,^. !/- n ' |.:r.:::.;i.>;^ :l :,.;.J,.- 
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: KILLIAM CLEAHY 



POPPIeI bYSnBDY^ARLD^U^E* Tl5"iEN"N?/5W DEAD OWE DE3«1 l# 207 __ 
.ITCHY BOKO/I.M ALL ffl DElrtl tf 111 MHTIIH m !IAPPY/HBCKDn75^ \ » 

U ocota smD/No moon de1405n^i 112 all IDS W»/^««»«fi3M8 <* m ma&mnx. 



20fi LUUSIANAAtAROIE PAfE") rJf.rifl-' ( : 



2O I BD0SroDC _ PHAYER/|)Eirt2 0035>SO H 

21 SHOUT FOH JOY/-aniirCQtcU35?61 11 

22 MECCA FLAT/BOOaiEimpS SOLQARTN -H 



24 WANNA HE LUVED/OBAVY PRES717NE4I ll ? *— - 

U echo BSmm/tmma uooo" 901 1 "0 4sentoientalheasoms/ V5J367CT 

IfrTISS ELKC?IOil/P ar t' 2 VI2I608E « ~" S-TAIRWAY"TO STARS/ STAR 10Q3JJ. 
27 DUMB IN FAMILY/p Brt; VI22U9N*l.S0 & ' 



(Tak«3)VI!(;415E# 2 8 7LAN" DIXIELAND/CAROLINE HA504 

BHOTHER BONEa-JumiilnBbn.MAllSturi 

ODUL OWENS 2BT TffiDdTjia/I KNOW TEMPBdIB ( 

,13 LWEH Jii'v: :.■'.'. ^K :•:>:/ b-:y.i',K?'b: r'iw in" a"'i'.i.;i/.(,i[;u,i.. i;".; .1 ^vTmt ft 1 2B> NuSETTa/3Ujibeh bODBIE " 674 i 

114 «iLLi7rtTHi;E(BunnyBorl.iioii"l!ilOBN- 209 J«ZBAJffiBALL/JAzaiEi'(I0?S3KE-K" "LEU BROW fln» rytmPi 

115 AT SUN DCWi /LOVER COME UAJllOlEffi 210 SORRY/CALL, T'WM.CiVMlfif-LE-vJrfS T^O URE S? FEVER/PAIll 
IIS U 4 UR LUV/MM'ENT,LIFE PAi'2720.» 2I1 ™ C C SWELL/STOLE 0AL"41IJ3'WV|| 291 SUM P" '" 
117 SOOKfflCHAIH/LUV HE |2 7T24117 E £R*ElffiJELL Or. at Trad Band. 252 STUFF 



372 SAV0YSTAMPEDE(RAHE)CD(3-dz4BCHja 

373 SERENADE SAHCI)0/Duk> 0^42038*1 

374 WORLD STRDI0/GM1E KUID NOHM llE^ 

375 COCTAILS42/BEWITCHED N0RCT20 N 
Y CARTEH-pju-.EURCfEAN 



j R0?K OF AOE"s7or RUGBEDCCHa^f-lii'- 
KFfflLL AND BOSDEN 
464 BEORlflAllA/Clilit AuitlnVI20107E 
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stSSlng. 

CS DE7188ftl 

CE7S5Ea**l 

. (Krupj,) DE3<iB3N#» 
2i7 30UTH/sHiv,;,',!ii,[.-: K::-,.)-i:iii , ,^;i i.:-::. snyffi -dui-:-: mlue uevii^ 
Uiv;-: ;;"/, V;; i-v.-.-v.-v ■■' -v:.: -. <■.■:/ ;;■!.: >■■■■-. ...■:;.: -.nv/.:.- 

214 iJAi ,'i>: a::.:/Yava hl.U:::, .1/ :,.i in ;:;,!■: ?;1-vn?I;.V :j a:; !.:;■:■ v, ;,/-,.,,,:■: u;;?04 5NfS(l 5 ?5 casaLOMa STC«P/D B v.Ed. 1 ird B -RARE ll ^71 WHDOH PKIDE/SAWPARI3 "' 913BNW 

215 hi S0GIETY/BLACKU.25PA.339O It m iuxi»mmmiim DE3167 e both sides... %(. <a» (1ob)ok414?2n*72 sibh no horeAondeh ""3433 N 

J ■- LWJIS BELLSttJ ■P.«M B jm 1 iHli'«Ku Son M I LMi _■!,,;.'.( II r„ ( ...,l IN i :.:.,.., : ,.- 1, oyBond . U , N0U C13TK0 o,,|. : .. Vii ,;AI, .ii.-ii.cn.ACY 4?3 HATELOT/NIKA 

V12S252 E#£ > ' t JO lVafW -" 



glee olds 
565 FIaIicy lee, rocked c 

TIOER RA0/WALT2BLUES mP18011E# 46B » T BALALaiKAAARTTOWN^OS E 
oiov* vtry nr. $3.50 NOEL COWARD (1 nln bid 

0HCH_-0riglnalOk.hBARITIE^ «5 5CA3TE IOUAN/ANYFISHHMV(Ej37j4^ 



JLEtfE-^a SANS TJe STHUT/CHINAGIRLOK41403V#J347 [ * 1 * D DM 3 ENGLISHMEN/KM V[EJ4Jfi9M 
^^ 373 CASALOMA STCHP/DB.VtEd.ardB-HARE'^71 LONDON PRIDE/SAWPARlS " 919BNW 



■ ■■ ■■:■, ,' ; ■■ i .i ■■.■■ . ! ...■■!■ ■■ ■■■■ '. ,- ■" ' ■""■■■■ ' '■■' ;'■'■' '■'" 

BAT ANDERSCtJ ALLSTARS "3 *HCE BLUE GO!mAULLSTREAM26543E#£OTO JffiNNETT n-lnglnBond^ 

ABDEN A OHMAN ORK-FlneDuno. 20a 

JO FThNOACEyswoNDFUl, VI21114 N- 

31 FIRST LUV(Luthor-vo) VI22275 H 



32 * 



5 FEDULE/PICCOLA ODEQN3377E# 



ROCK* ROLL 

MAN/ANNC!F::<l^'5i' W k'.V HOY-FLAT TOP/BANJO "1494 
125 AT THEATHE/port 2 VI20J701I )2 BENSON^OMHp -EnrlyBlinoOsbDm) 

wolfe mallard -nla ■..:>!■: :;Av.'ii-::^»;(sii''fi.':,K ■■■i'"--'»:-^ w."r:iir.-iij*l.25Vliaj!4E# 

'iV-i ^OiJjKNiTl.lPPriiS/i!!. 1 -:- ifnAi'M/loED '^1 WOLVERINE BL/VlrBllilal 
BALLEW olnga BUNNY HER IGAN •3|» = lKlEd 






257 CHAFTON BL/l!Ai(.i,L-...',-,-.N"L';iili'"M7'.ir:;:- 
29B OOOFUS/llEXICALIROSE UE52O0EV 
29? STKffiO ALONG WITH YOU/ DE5233 
eiisL-JVijN HFWdN Fllii.d JiBipBiuidOLD TOWN 
3"B0BaCK oS/?ALK OFF 0LDTL-.IN1O4); E# 

914"oE j)T BUTCHER PEVE/port 2 DEI.UXE3301 N- 

«3|1.J 302 DREAMDJO BLUES/LUV DuNT"(DJ)3306E 3B4 BASH ST BL(0. 



"oThTR GIRL/DRESSED VI 2 27fi8E$3 474 NEVER ABATN/WAIT E 



■ 9435 N 



■OREAT RARE ORItJlNAL (25 L.. ._ 

STtlP/WAILIN V0150WW H"ARD TIME BLUESH.50PA(Sw)U024 
THOMAS_CNALllEmi on ZdJOPHONE DAVEY CRACKPOT-SplmjoniliiOon.dy N 

5"Bl Tlfi FALMS/SOLEH THOUGHT 54B? E* 475 iTo BOOH" B Oai/CHSRR YPIN KSTAHLITE 
CHARLESTON CHASERS-HotJall FRANCES CRAIO ORCH 

Tb3 after iraaitT/sowEDAY cosdiv 4"77 dj mTq"dIe"nitk/tingaldicco649e 

plays b.ttor(neai- E) %1 JACK CRAWFORD ORCH-f^ioBoJdkjtt. 
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T27 STARS OVER DESE«T/HAWAIDE1?30E# ".II • ' T A [ h I 103 UP JUMP DLOIL/LA^T0tl0DBUEKING4715E l;A u a ic E CHKVALIER-hlsAUTlm.FMortt^tw BEAmrpfrf/^^r. W«?^ 

CKHTLL E*" a < U2fil22E#)l HARRY C.MHUWt-illnotr.l-Vwid.villioii Jfi UW AMOUR/i'iX'^UIiili'V ^>l ' NrVfl Fn-"' ""p,--,/ ^j V121217W 

~ E 3 Jl? 1*9 ISEE CAPRI/TIAJUAHA PE16037 E '24 GET STARTED/FRANK 1^201500 N J04 CLQ'a WnD^SSTAtftS/jOWhT0O»243(lW ,,,-, .UTj; ■n/i'AFUN :li;n.l ffivjol* NE#»1 78H.T;iTTLi;"THfflOS IN LIFEBBVlnW 

u;!]^ BALTiKOi* iiKi.L M..ips-,i.Ai!r: i.'Lr:?-.:w::i;.isi.:J^'5 ■r-^Es/fuj-is-N i.r.c.uv "201501 n 305 push ::l(/jijs ajtay/poi.i.y cuijsad E-vy , 8V w , P , TIT A rn,-'.::...r,r..-,Ti:;i. 1 .^u^kg.eJI 4S1 BL0£ of nite/faded BPSm^p* 

'-' il'..*''. v.- -..- -.'..7,-,-.-I... j... n( :i'i 1 -I).',: r iir ,'ui ,,.,.- .,.,.■■,. r.-.-i. .1.11 n mil- :..:irjL-i.- ."..1 1 „,...._, .— -■■., ■j; ^v ; . . ..-•:..-.-. . ■: " i l "" ■ ur ■ , . 111 -'' " IJ --" ' ' l! ' ■ ' ■ ■! > > ■■: r 
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JAMES P.JLIC -" , a * v J( " n 

*bov. rarity (I/17/45) STc" n bid ^* uo;;T ^' ^■^■n-'... .Toil 

LOUIE ARMSTIWIB :**«* Flfl. or 7 HOY BAROY ploy B VI1R?69 . 

57-12th ST-RAB/KNBCKJUC C0356S3 B- ># HI - £ KWI"»/»IaKWLME 

ll ' iTTfil.., ~ (IBBDCE BARNES! SEXTET -.lnlni.1. 



224 GET STARTED/FRANK LE 7[ 20 1500 
.RARE FLETCHENDS0N"5 TRfiES/RUSS'H LUL1.Y "201501 N 305 PUSH CL01 

a-.ji ii '■■".::.. ., 11, ..■■!■,■■ ■■■'! '■■ 1 11. ■■■■ .■-'■ :'■■'' i 1 - 1 <■'■■' ■ 

11*'.. ■ i '..mii. ,rii. ! ;.ji 1 ij»ri,-i""?27 : ' KK l' 1 1 n'l/i'i ■.;'..'■: iKTi ,,, ; , 'i] , ..'i:iKi/j '<">' Sm.'n.,' in n/.. .■■:/:^..-Ni,:;, ( r | :..i|, -i'i'-r^' 

T^T ftOtoB* ■■":;[. I PPERS/fi H1NKEN OTJBON-Bi' !!a PRISONER SONO/OETSTART3620BE#i 30? LUV WALKED IN/ilAY LOOK2NITE509N- 



WFA(RA 



i : i'UY/no a'nn^v N:-;'v,-.,' Vl '' l/,-..-:- i>: >.v ;.in,/;/i,i.k.-. p;:,!!: 
■ Dutj/MARI^DESISIVE- 1 ^ L1P/ER COM iiAN,; TO !.'..:/ k'.-.Hl . 



I 136 * 



I. BERNARD BlngB 30B SEPT.IN RAIN/CALLED LUV 

729 NO POSITIVELY NO/ RAD233B E 30J PERFIDIA/AVALON %Ji 

BEN BERNIE ORK 310 LOQK4SILVER LINING/CANT BE 521S 

lJo~aroR.'.0'K :iiT'K/r.:'j...iii;. , r , . , f:V'j';i.v , ?K,"'K Nil I i.:a( !)K ,i'Hi.;;(;/siKOAi 1 0BE 52?i 

231 TEJY OLDTOYN/..;:.jiii.Yir.M:i lV: ,.;.^;:vE TIM BRYtIN BLACK DEFIL ORCH il.50 

I 232 WHERE WAS I/WONDERFUL "5492 FJ« 5lS i?aS"u3AN"G BLUES/SIREl.'E 0K431OV# 

:..!■'. '■::■.■ Ni-^Ni'Ny ..,'.»::..■.,.! -■.-■./n *:■] v ■Uiiii.-riii.vi 

PUSH/*HAT IE I ' > 



away/polly cui355'iE -.a l 397 

7 " 3B8 LOUISE/MA CH£HIEJ1.25Vr21918E 

3B9 NOBODY USniB IT/jl. 50VI222B5S 

"|.ina'.i. Fi.iui-iA;*:.:iLi-i!i-i,:i7,.;]oKKFi:i 

190 ORIENTAL UIM/hTBABY 8548 G- Jl 

351 BHUSHSTaiP/BET £U(lm)B559Er J5 

352 LABYLOVE/BROWlIBOTTai BuLJKBWTi 

Uin-» heissue BT! 



234 MINOHflaMP/BERRY BL SA7594StW 313 HOT UmESaV^tEABTSTEFAPAMMSlattl f&&&aSt80om :' ; <{].'i-)5oo32UN-t2 JS ,™i„SV™/™™ «Tmi«^H 



I LAWDY MAMA/NEW |1 DE375fil-E# 

I3 RnE^s^oCu^ fELCT^isKL lvti ^^S£l " , ! ,L ? ^^■ 

A gt innifl ni /rmP f^slN H1C A90 EA 1 3° CARAVAN/DARKTCITN INul.l.oloJB N- 

',,-■;,:- v. ;,,'..:■ - : " ■■" ■■ ■■■■■i'- ^-v -".i-=i-.j-i.-:»i. .■■■,/ ^f 

rrT^HrarT/Binwi.ii <ai »<-, V lw Brc BAaY/MAKEDEl.lr:v;-.ii.t....M^:i.-.';,FrN"/S!:-' aSAWSDDT/JAWBJ HHVTS.JJBSBE; 31S 7 

I * V REV J 

T»4i(£* U2 tu " : ' ;] BEIONS/REA ...■■ : a; '/].)?■: :■.-.' -■.■. ■ ■::=>.■- .. --:-:.:.. .i,--| : - *;:n ;'..■:. :■/ 

HF.n/Pirfn BiaBmM W3 FtHST THRILL/2GOOD2BTf(UV.Eto712E ^0 ffiWBt" BLBES'IM KAS1! JO?37Si#Etl 3la LORD HELP ME/BOSPELTRAIW"141B0 E . . . 

__*7. ....*:..' .; J ..:"' .. I.-I-- ■:n...:,Ni'* ! '..N:/N.ii':- J . , i . , . :-:V;.--.:-'! ■'.•.-■' ::: '---' M.AIi>:-:ii--:ftV |..'!i i a:.. ■:;;.»:;:;! ■; Jl;' iillAV .'.i.i.n VIL.i./nf: ="/■.■-. IjaVj :;.!■'.■ ■ r; 

JS1E/FURTRAPPEI1 MERU^016E# ?,lT AFRIC«T RAG 1 2 mln PAIU1400* N EM^LEY_BURNETTE i»S E 5 ffiffi S 1 0L *' U( -1 

■J WIND/SWEETEH I'EIJ'IJI V J^ANKJILAND (Rap n Lull 



staroust/dancinodark"8c 

4R3 S'AEET*LUVLY/APOLOOI2E ,, B0057Bil 
404 AT UR C BUM AND/HAPPY BBB005BE# 
4B5 ST. LOU BL(Duk.)/Di.k.C055O03E#*l 

486 HAW0LIA(RytiriBoyB)DECATUR5O5N 

487 SHOE SHINE BOY/JACKBUILTDEJ05N 
4BB WAY U LOOK2NITE/R0UANCE DE907NE1 

^Si,- Z& 4B 9 ME *NB MOW/BEYOND DE912 H 

CHICAGO RYTU KINOS-ANOTttER RARITY .„ D nilJeniO IIHnirn qTUrt/ ncKlU tt 

J9T Pblhir ne7b»by/chanoesbr4ooi#*3 ^ h Tte to dTamAa^okorS^ 

"-. 94 SI OH/ME LAN~ n 228 3N 






KET/BAR 
47'MELACHBLY/-KEYH0LE$2l2 

50*SCiUEEa: UE/-2DEUCES B641E %2," l 

-:!A 11 (/NOBODY B756ET'™' 



HAPPY HAHRY BARRIS- 

411 WE_ T4 ^ ^ SHE'LL DO IT(P 
9 '=* ■- COUNT BASIE Or.at Bla 



52 DALLAS BL/BE5SIE t2,25 B774 EVtf 
53-KNEKDR0PS/GUTTEH'JI25 41157E 

54 SOME OF THESDAYS/SlTlLlic4125BL,. 

55 AFTER U GQiE/ST.LOCJ 41350E#Et3 ™ ™ 

56 SONO ISLANDS/BLCre.GHAY 41375S«3 S? S*. 
CT nranntwr. ninnY AlKT.il. W 41442E*' ' 
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PRETTY PIANOING -Cont'd) 

Piano duos used to be as indispensable to yesterday's 
orchestra as an epidemic of violins is today, and although you 
could hardly call them jazz, the better terms were very effective, 
most notably OHMAN AND ARDEN, who had a sprightly dance 
band in which to feature their duets as well as performing these 
unaccompanied. Occasionally, they would provide the'background 
for a vocalist, and you wijl find no more effective blending than 
the duo pianists and FRANKLYN' BAUR on JUST ACROSS THE 
STREET FROM HEAVEN/I'M AWAY FROMTHEWORLD (VI 21426) 
and SA1LYOF MY DREAMS/I LOVED YOU THEN (Vi 21734). The 
warmth and understanding given the singer and the song, and the 
delicate phrasing are superb examples of immaculate accompani- 
ment that has been achieved all too seldom, and as far as I have 
been able to determine, not at all today. Strangely enough, the 
piano duo is being revived today, in somewhat different format , 
but nevertheless for the same type song, largely because of the 
overwhelming success of the theme song duo, FERRANTE AND 
TEICHER are not merely bulls but elephants in a china shop, 
tinkling meaninglessly one minute, pounding senselessly the next, 
and varying it all with excruciating mad runs from A to Z and 
.back again, with a thousand strings as accomplices. It is numbing, 
like having Carmen Cavallaro, Roger Williams and Andre Koste- 
lanetz giving Hell to William Tell. Apropos of composers doing 
their own material, a rather rare example is COLE PORTER singing 
and playing six of his numbers- -all by himself, incredibly ! --on 
one side of X-LVA 1003. The recording is tattler thin and was 
done by VICTOR in the mid-thirties. This is backed by as many 
HAROLD ARLEN selections by ARLEN, four with orchestra and two 
with piano by ARTHUR SCHUTT, which gives them added interest 
(ILL WIND and AS LONG AS I LIVE). There is still a trickle of 
previously unissued JOLSON turning up on Decca from time to 
time, and one of these LPs has piano accompaniment by OSCAR 
LEVANT. Oscar has composed some decidedly superior movie 
themes in his day (the'music for the early talkie smash, STREET 
GIRL, and the""e7t. flop LOVE COMES ALONG); he" has done an 
occasional disc accompaniment in the long ago for pop. stars as 
RUDY WIEDOEFT ... but alas, Oscar's backings on the Jolson LP 
indicate quite clearly that he cannot play popular songs. They 
are ponderous and with no sense of rhythm or phrasing. 

A handful of vibrant, colorful interpretations on piano that 
will remain in my memory always are FATS WALLER'S breath- 
taking STAR DUST, the best rendition of the song I have ever 
heard, by far: TEDDY WILSON'S soulful, quiet 'STRANGE INTER- 1 
LUDE (MGM); RALPH SUTTON's boisterous, invigorating CAROLI- 
NA IN THE MORNING (RIVERSIDE); piano rolls of his own com- 
position, STUMBLING, and THE SHEIK, by ZEZ CONFREY, on 
VICTOR'S PIANO ROLL DISCOVERIES (LPM-2058, with no extra 
noises thrown in); two EP covering eight privately recorded solos 
by JOE SULLIVAN put out briefly on CAPITOL, all standards; 1 
CAN'T GIVE YOU ANYTHING BUT LOVE/BECAUSE MY BABY 
DON'T MEAN MAYBE NOW by RUBE BLOOM (Ok 41117); and a 
lovely, fragile delineation of four ARLEN and four WEILL songs, 
sung and played by DOROTHY CARLESS (Com FL-20026). Miss 
Carless is a tasteful, uuiiicmitly and straightforward singer, ex- 
quisitely interpretive, and her stunning self-accompaniment is 
something to marvel at. Unfortunately, this gem of a record has 
been unavailable for over five years now, and I doubt that Comr 
modore was able to dispose of a hundred copies of it when it vrfas 
issued. 
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"It says this Is a study of mechanical 
stimulation to the auditory nerves." 



